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| NT. ANOVALY BAR - DREAM 1

We begin on black, then flickers of atnosphere start to
appear. dints of |light on glassware, swirling dust, bodies
W t hout faces sliding in and out of existence.

HER (VO
Overcrowdi ng was the problem The
Prismwas the solution, dividing
the population into ten strata, ten
| ayers of reality where we can al
coexist... confortably.

H M (VO
Is that what they call it?

HER (VO
Everything’s about control. That’'s
what |’ve | earned, working there.
If you can only see up, you' ve got
sonething to aspire to. Reason to
be good. It’s a perfect system

H M (VO
You really think that?
HER (VO
| think it works... when there are

no exceptions.

H M (VO
Isn't this one?

Two EYES, in focus, shift, looking to their right. Soneone
is there, a facel ess shadow.

HER (VO
Not if | forget you when | | eave.

H M (VO
Then don’t | eave.

A body brushes past a set of shelves, sending dust particles
fromeach |l ayer spinning into the air.

HER (VO
W can’t stay here forever. It’s
al ready | ate.

Li ghts shine through gl asses of alcohol, glittering off ice
cubes, casting rainbows on the table.

( CONTI NUED)



CONTI NUED: 2.

H M (VO
| love you, Lydia.

She turns to look at him but |ight suddenly consunes her.
| NT. LYDIA'S BEDROOM - MORNI NG 2

The eyes open into the bright |ight of norning. Autonated
curtains lift as the clock strikes 7.

The owner of the eyes is LYDIA (23). For a fleeting nonment,
the dreamreplays itself behind her eyes. She |ooks to her
right, but there is only a vacant pillow.

Clutching the silver NECKLACE she wears, Lydia | ooks back at
the ceiling, pushing away the thought that anyone woul d have
been there. She sits up and gets out of bed.

I NT. LYDIA'S KI TCHEN - MORNI NG 3

Lydia enters the kitchen, pulling her hair into a tight bun.
She’ s wearing professional attire, |ooking just as pristine
as her living space. It’s an airy apartnment, perhaps too
much for one girl living al one.

As she pours a nug of coffee, her CarbonAssist, a digita
assi stant, activates.

CARBON (VO
Good norning, Lydia.

LYDI A
Mor ni ng, Carbon. Any updates?

CARBON (VO
You have sevent een new enmil s,
thirty-four new nmatches on Val ence,
and one m ssed call from Evvi e.

Lydi a grabs her bag and coat as she listens. The | ast
notification makes her pause.

LYD A
Thanks, Carbon, 1'Il review those
| at er.

Lydi a checks herself in the mrror, then exits.



EXT. STREET BY OFFI CE - DAY 4

Lydi a wal ks down a clean city street popul ated by ot her
pedestrians. She is visibly nore well-off than those around
her, in a colorful coat and heels.

On the wall behind her is the nunber 4. As we pass behind a
pedestrian, we travel through an al nost invisible barrier,
i ke a menbrane. Now there are slightly fewer people
wal ki ng, and the nunber 5 is on the wall.

Lydi a wal ks through the crowd as if she doesn’'t see them
but they step out of her way. Traveling behind a final pole,
we see the world as she sees it- no other people in the
street, 6 on the wall.

I NT. LYDIA'S OFFI CE - DAY - LATER 5

Lydia sits at her desk, scrolling through a spreadsheet
contai ni ng Application for Stratum Pronotion (A S.P)
confirmation nunbers. She begins to wite sonethi ng down,
but her pen runs out of ink.

Lydia digs for a new pen in her bag. She pauses as her hand
brushes sonet hi ng unexpected. Lydia pulls out a napkin with
a logo on it, and her own handwi ti ng.

NOTE
Your dreans are here.

Lydia’s eyes | ose focus as a few i nages return- shadowy
menories of the dream Mnentarily ensnared by the witing,
Lydi a doesn’t notice as her coworker BRANDON sticks his head
into the office with a bittersweet smle

BRANDON
Hey, Lydia. Don’'t forget to deliver
the | ast round of assessnents.

LYD A
OCh, Brandon, I'msorry, |-

BRANDON
Don’t.

Brandon | eaves wi t hout another word. Lydia tosses the napkin
asi de, grabs a stack of papers, and gets up.



I NT. ALICE'S OFFI CE - DAY - M NUTES LATER 6

Lydia enters the office to find her coworker ALICE (45)
standing in front of her desk, organizing papers.

LYD A
Hey, |1’ve got the A.S. P
assessnents for... Alice?

Lydi a reaches out a hand to tap Alice, but passes right
t hrough her shoul der. Lydia freezes as she realizes what has
happened- Alice is no longer in her stratum

Lydi a sighs, puts the papers on Alice’'s table, and |eaves.
After a nonent, Lydia s stack of papers phases into 7. Alice
notices as they appear and picks up the stack.

INT. LYDIA'S OFFI CE - DAY - M NUTES LATER 7
Lydia returns to her office to find her friend EVIE (24)

sitting on the desk, apparently waiting. She doesn't | ook
happy. Lydi a | ooks away as she enters.

LYDI A
Hey, Evvie. Did you know Alice got
pr onot ed?
EWI E
Yes. Last week.
LYDI A
| hope she’s happy up in 7, |’

m ss her.
Lydia notices the note, dangerously close to Evvie's seat.
EWI E

So how was your date |ast night?
Wth Brandon?

LYDI A
Evvie, I"'mso sorry, |-

EWI E
| can’t believe you stood hi m up.
And on top of that, | had to hear
it fromhim

Lydia stiffens, trying to come up with an excuse.

LYD A
| just-

( CONTI NUED)



CONTI NUED: 5.

EWI E
Honey, what’'s going on with you?
You' ve said no to every guy |’'ve
set you up with this nonth.
Renenber, you asked nme for dating
hel p. And now you won't talk to ne.

LYDI A
|"msorry. It's alnost the end of
pronoti on season, there’'s just a
| ot going on...

EWI E
Sure, at work. But you clearly had
the tine to go to Anonaly Bar.

LYD A
You know it?
EWI E
It’s literally nmy job to keep track
of illegal suspensions, that one
i ncl uded.
LYD A

You’' re not going to-

EWI E
O course not, you're ny best
friend. But you' re the |ast person
| thought would be mxing with the
ot her strata.

LYDI A

Look, | just go for the drinks.
EWI E

Oh, so you're drinking al one now?
LYDI A

It hel ps nme sl eep.
EWI E

And dr ean?

Evvie slides the note back to the center of the table.

LYDI A
| guess so.

EWI E

About soneone in the bar. You’ ve
got time for them huh?

( CONTI NUED)



CONTI NUED: 6.

LYD A
| don’t know, | don't renenber
nmeeti ng anyone.

EWI E
Well, you might not. If he's...

Evvi e makes a downward noti on

LYD A
That woul d be a viol ation.

Evvie holds up the note.

EWI E
This already is.

Evvie lets the note fall onto the desk.

LYD A
No. He's not real, he can't be.
He’s just a dream

EWI E
Ckay then. Probl em sol ved.

Evvie gets up off the table.

EVWI E (CONT.)
Next tinme you re drinking
"al one", at least invite one of
your Val ence nmatches. Two birds. ..

Evvie | eaves without finishing the idiom Lydia | ooks down
at the note and exhales, surprised to find herself nore
di sappoi nted than relieved.

I NT. LYDIA'S KITCHEN - N GHT 8

That evening, Lydia |lounges in her apartnment with a gl ass of
wine. It’s painfully quiet in the room only a ticking
clock. Lydia takes a sip, then | ooks down at her hand, and
the silver dianond TATTOO on it.

In a flash, an inage froma past dream cones back, still
hazy. H s hand wrapped around hers, gently, intimately.

We return to Lydia s enpty hand lying on the table. She
stares at it for a nonment, then gets up and grabs a coat.

CUT TO



10

EXT. ANOVALY BAR - N GHT 9

Lydia's fist stops inches fromthe door to the bar, then
retracts. After a steeling breath, Lydia knocks on the door,
whi ch opens. A nmurnmur conmes fromw thin

| NT. ANOVALY BAR - N GHT - CONTI NUQUS 10

As Lydi a crosses the threshold into the bar, she passes

t hough the near-invisible wall of her reality and into
suspensi on. Flashes of nenories flood back to her at once-
every tinme she’ d been here before, she hadn’t been al one.

Lydi a undoes her tight bun, letting her hair fall |oose. She
| ooks across the bar, which is now | ouder and nore popul at ed
W th couples and groups.

Her eyes fall on a YOUNG MAN seated by hinself at a table,
rolling a little BOUNCY BALL between his fingers. H s nane
cones to her lips as a soft exhale.

LYD A
Sam . .

Lydia quickly walks to his table, and Sam stands to greet
her with an enbrace.

SAM
| I ove your smle when you renenber
ne.

LYDI A
You say that every tine.

SAM
Because it’'s true.

They kiss and sit down at the table.

LYDI A
| found the note again. This m ght
actually work. You were able to-

SAM
Yeah. Got the confirnmation today.
M A S.Pis up for review next
week. Here, | wote down the
appl i cati on nunber.

Sam pl aces a SLIP OF PAPER into her hand, and |ingers there.

( CONTI NUED)



CONTI NUED

SAM
Hey, so, |’ve been thinking- |’ve
been building up ny nerit score for
a while now, and it’s getting cl ose
to the threshold for pronotion..

LYDI A
What are you sayi ng?
SAM
| just- | don’t want to put you in

any sort of danger. It could happen
onits owm. But if I don't maeke it,
you coul d al ways, you know. .. cone
down.

For a nonent, Lydia |ooks horrified by the thought.

SAM ( CONT. )
It’s not as bad as you think..

Lydi a brushes of f the suggesti on.

LYDI A
| want to do this for you. So you
can have a better |ife. Don't you
want that?

Samthinks for a nonent, then sml es.

SAM
O course | do.

Lydi a beans.

LYDI A
| can’t wait to see you. Qut there.

Sam | eans over to kiss her.
SAM

Neither can |. But right now, |et
me grab you a drink.

Lydi a nods, pockets the paper, then pulls out a pen.

| ooks around cautiously and starts to wite another

She

not e.
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| NT. ANOVALY BAR DOCRWAY - LATER 11

At the end of the night, Lydia and Sam wal k together to the
door, his armaround her, tipsy and giggling. Just before
the threshold, Lydia stops, halting Sam besi de her. She
turns to him now serious, and uncl asps her neckl ace.

LYDI A
One nore thing for tonorrow when
we neet, pass ne this. It was a
gift fromny best friend. There’'s
no ot her way you could have it.

Lydi a drops the neckl ace into Sam s hand.

SAM
If this doesn’t work, if you never
conme back-

Lydia silences himwith a smle.

LYDI A
If I can fall for you once, it can
happen agai n.

Sam ki sses Lydia, and they step through the doorway

t oget her. He vani shes from sight, necklace in hand.
Instantly Lydia is swept by an invisible wave, washi ng the
menory of Sam away.

Lydi a sways, then stabilizes herself against a wall,
bl i nki ng. She | ooks back at the bar. How many drinks did she
have? She shakes her head and heads hone.

I NT. LYDIAS BEDROOM - NI GHT 12

That night, Lydia sleeps softly. Faint fragnments of nenories
fromthe bar filter through her dreans. Hazy i mages of Sam
still unrecogni zable without a face. Wi spers of
conversations, Sam s nanme. Drinking, |aughing. Lydia s hand,
witing letters on anot her napkin.

I NT. LYDIA*S BEDROOM - MORNI NG 13

Lydi a gasps awake, then w nces- a headache. She | ooks over
at the clock on her side table. It's nearly 10am She
reaches instinctively for her necklace, but it’s gone. Lydia
pushes herself out of bed.
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I NT. LYDIA'S KI TCHEN - CONTI NUGUS 14

In the kitchen are the remmants of |ast night: her shoes,
ki cked off; her jacket, tossed over the back of a chair; her
bag, sagging on the table.

Lydi a nakes a beeline for the bag and opens it up. |nstead
of her necklace, there’s another note- this time with a
smal | drawi ng of a map.

NOTE
Bohr Park at 2. Samw || be there.

Lydia lets the note fall onto the counter, then | eans
agai nst the table. She nouths a curse.

After a nonent, she goes to the counter and starts to
prepare herself a coffee. She stares at the cup, rubs her
aching tenple, and grabs a bottle of whiskey.

There’s a knock on the door. Lydia freezes, then wal ks over
and | ooks through the peephol e. She opens the door to a
beam ng Evvi e.

EWI E
So reservation for brunch is at 2.
| schedul ed mani -pedis for us at
that place on 5th so you can | ook
pristine when they give you Alice’'s
old job..

Evvi e notices Lydia' s expression.

LYDI A
Oh, crap... Evvie-

EVVI E (CONT.)
Did you seriously forget?

LYD A
| can’t do it today.

EWI E
What ? You' re seriously flaking on
me agai n? And after Brandon...

Lydia tries to block Evvie fromgoing into the kitchen.
LYDI A

| know, |'’msorry, but sonmething’ s
cone up.

( CONTI NUED)



CONTI NUED: 11.

EWI E
| hope it’s sonething good. A
Val ence date?

LYDI A
No, |I’mjust supposed to neet up
wi th soneone..

Evvi e brushes past Lydia and picks up the note.

EwWI E
You went back.

LYDI A
| m gonna take care of it.

EwWI E
So his nane is Sam huh?

Lydi a doesn’t respond.

EVVI E (CONT.)
How | ong has this been going on?

LYDI A
| don’t know. | can't renmenber.
EWI E
But sonehow you renmenber him
A beat.
LYDI A
It’s just a glitch. "Il report it.
EWI E
No you won’t. | know you. And this
is Just delusional. Wiy keep going
back?
LYDI A
This is the last tine. 1’mgoing to
end it.

Lydia pulls the note from Evvie' s hands. She goes over to
the door and holds it open, inviting Evvie to | eave.

EVWVI E
Good.

Evvi e wal ks out, then pauses and turns.

( CONTI NUED)
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CONTI NUED: 12.

EVVI E (CONT.)
Maybe Prism shoul d be | ooking into

that bar after all. |I wouldn't want
anyone getting tenpted to do
sonething they' Il regret.

Lydia is stunned. She cl oses the door as Evvie |eaves.
EXT. BOHR PARK - DAY 15

The park is alnpost enpty as Lydia strolls to the designated
nmeeting spot. Lydia arrives at a wall, then stops and | ooks
at the map on the note. The drawn arrow points near to where
she i s now

Lydia notices a security canera hidden in a tree. She goes
to the spot along the wall, just out of sight, and waits for
an interaction. After several nonents, Lydia shakes her head
and starts to wal k off. Then she hears the sound of a
bounci ng ball.

Lydia turns to see a small BOUNCY BALL rolling to a stop at
t he edge of the sidewal k. She takes a few steps towards it,
then speaks to the air.

LYD A
Sanf? Are you Sanf?

Silence, as expected. Lydia turns around as she waits for
sone reply. As her back is turned, the sound of the bouncing
bal | conmes again. She whi ps back around to face it, then

pi cks up the ball.

LYD A
Look, | don't know what | said to
you at the bar, but...

Lydia’ s conviction falters as the enpty wind rattles | eaves
around her, making her feel nore alone than ever.

LYDI A
| don’t know you. | don’t think you
know ne, either. Watever you think
we have, nothing good can cone of
it. You should probably just go
bef ore soneone catches us. |I'm
sorry it didn't-

The sound of a snall piece of nmetal dropping to the ground

cuts her off. Lydia s necklace. She lifts it up, then
t ouches her own enpty neck.

( CONTI NUED)
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CONTI NUED: 13.

LYD A
How di d you. ..

Suddenly, a flash of nenory hits her- last night’s dream
Droppi ng the neckl ace into an anonynous hand. Lips pressing
toget her. For a nonent, she can’'t say anything.

LYD A
What do you want nme to do?

Lydi a | ooks around until she sees Sam s next nessage- a
little glass PRISM sitting on a rock. Lydia starts stepping
backwar ds.

LYDI A
No, | can’t do that. Sorry.

She qui ckly wal ks of f.
I NT. LYDIA'S KI TCHEN - EVEN NG 16

Lydi a bursts into her apartnent, distraught. She slings her
bag onto the table, grabs a wine bottle and a gl ass.

She instinctively pulls out the cork and positions the
bottle to pour, but freezes, suddenly aware. The top of the
bottl e grazes the edge of the gl ass.

Lydia puts the cork back into the bottle, then puts the
gl ass and the bottle into a cabinet. She closes it, hands
lingering on the knobs for a nonent before letting go.

LYD A
This is too nmuch..

CARBON (VO
| s everything alright, Lydia?

Lydi a | eans against the table, resting her head in her
hands. Wth a thought, she | ooks up and qui ckly wal ks over
to her nedicine cabinet. She digs until she finds a bottle
| abel | ed Mel atonin. She reads the | abel pensively.

LYDI A
Everything’ s fine.

The CarbonAssi st says nothing as Lydia opens the bottle.
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I NT. LYDIA®S BEDROOM - NI GHT 17

Lydi a tucks herself into bed and shuts the light. She cl oses
her eyes and waits to fall asleep. After a while, it works.
But then the dreans begin.

ON BLACK:
SAM (VO
Do you renenber the first tine we
met ?
| NT. ANOVALY BAR - FLASHBACK ( DREAM 18

Lydi a stands nervously at the bar, |ooking at Val ence on her
phone. Soneone approaches her, a young nman whose face we
can’t see.

SAM
Are you waiting for soneone?

LYDI A
| thought so, but it doesn’'t seem
like he’s comng. O I'mat the
wrong bar.

SAM
So you' re not a regul ar.

LYD A
Are you?

SAM
Most are. It’s hard to resist
com ng back to a place like this.

LYD A
So it’s true. | shouldn’t be here.

Lydi a puts down her drink and noves to | eave, but Sam puts
his hand on her armto stop her.

SAM
Pl ease, stay.

Lydi a | ooks down at his hand, noticing his rough skin, and
the lack of a silver tattoo.

LYD A
You' re-

( CONTI NUED)
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CONTI NUED: 15.

SAM
A carpenter.

LYD A
-in five.

Sam st ops, renoving his hand and waiting for her response.
Lydia | ooks into his eyes, into the face we can’t see.

LYDI A
kay.

She smles a bit and turns back to | ook at him but the bar
di ssol ves back to bl ack

ON BLACK:
SAM (VO
What made you stay?
| NT. PRI SM OFFI CE - DAY 19

Lydia wal ks into work the next day, hair pulled into a
ponytail, face |ooking stern. The dreans are here to stay.

On the way to her office, Lydia notices a commoti on near by.
The WOVAN FROM 9, an ol der lady in el egant clothing, walks
into the Prism Room

Lydi a watches for a nonment, then pulls Samis slip of paper
from her pocket. She keeps wal ki ng.

I NT. PRI SM OFFI CE - CONTI NUOUS 20

At the door to the PrismRoomis a |ock; Lydia holds her
silver tattoo up to the sensor, but it blinks red. She steps
back, hoping no one saw, to fornulate a new pl an.

Alice emerges fromher office with a digital tablet and goes
past Lydia to the Prism Room door. She uses her own tattoo
to unl ock the door and wal k inside.

Lydi a wat ches the door slowy close. As Alice noves away, it
returns to general space. Lydia reaches out a hand to stop
it fromshutting all the way.

Lydi a 1 ooks out into the office and sees Evvie w th Brandon;
she chats with himeasily, flirtatiously. Wth a | ast | ook
of apology, Lydia enters the Prism Room
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| NT. PRI SM ROOM - CONTI NUQUS 21

Lydia steps quietly into the dimy-lit room A yellowline
stretches across the enpty fl oor ahead of her, with |arge
letters readi ng REGULATED ZONE OF SUSPENSI ON- DO NOT CROSS.

The woman from 9 operates the Prismterm nal. Lydia can see
t he screen over the woman' s shoul der; nanmes and faces appear
for a few nonents, then a tap decides their fate.

Alice gives the tablet to the Woman from 9, then turns back
to | eave, unknow ngly passing Lydia again. The nanes
continue to flick by. Lydia hesitates and steps back,
preparing to | eave, but as she starts to turn, she takes one
| ast | ook back at the nonitor. A new application appears on
t he screen.

Lydia freezes as Sanis face stares back at her, his nanme and
nunber clearly visible on screen. The man with no face now
has one.

As Lydia starts to nove forward, the Whnman from 9 noves
towards the button Reject. Lydia steps over the line and up
to the nonitor. She reaches for the screen and-

A hand grabs Lydia' s wist, stopping her mdair. She | ooks
to see the Woman from 9 glaring, threatening. Lydia
hesitates, then reaches forward and clicks Accept. Sam s
application is replaced by the next candi date.

WOVAN FROM 9
Such a shane.

A SECURI TY OFFI CER appears from behi nd. He grabs her and
sticks a small device to her back. It activates.

CUT TO
| NT. OFFI CE - SI MULTANEQUS 22
Qutside, Evvie is sitting down at her desk when a strange
sensation cones over her, a daze in her eyes. After alittle
shiver, she resunes her work, the nonent forgotten

BACK TO
| NT. PRI SM ROOM - CONTI NUOUS 23
As Lydi a steps back, she collapses to the ground. Lydia' s

gaze |l ands on a beam of |ight above her, swirling wth dust.
Her eyes close as she | oses consci ousness.
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I NT. LYDIAS BEDROOM - MORNI NG 24

Lydi a wakes up in her bed. The roomis dark, dirtier than
she left it. But then she realizes- she renenbers.

LYD A
Sam .. It worked? Hey Carbon, cal
Evvi e!

There is no response.

LYD A
Hey, Carbon, are you there?

A different voice has replaced her virtual assistant. A
slightly | ower voi ce.

BERYL (VO
Hello Lydia, | couldn’'t find anyone
in your contacts nanmed Evvie.

Lydi a | ooks down and notices her hand. Her tattoo is gone.
She takes a nonent to realize what has happened.

LYD A
No. .

She | eaps out of bed to face her newreality.
EXT. BOHR PARK - DAY 25

As Lydia frantically searches the park, we see there are
nore people there, staring at the out-of-place woman.

Finally, she spots Sam sitting on a bench. Lydia dashes up
to himwth a grin, but he doesn’t notice her approach.

LYD A
Sam

He doesn’t appear to hear her.

LYD A
Sanf

We circle around him passing behind his head, we are in a
hi gher stratum and suddenly Lydia is gone. W pass behind
anot her object to return to her perspective.

Stunned, Lydia can only stare at the nman she | oves. After a
monment, she steps forward and takes the handwiting-covered
napkin, the first note, from her pocket. She places it on

t he bench next to him

( CONTI NUED)
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LYD A
See you in suspension.

Lydi a reaches out to touch him passing through, then wal ks
away into her new |life, passing by the nunber 4.

The napki n soon phases into Samis stratum Sam | ooks down at
t he napkin, not renmenbering this piece of his old life. He
picks it up and |l ooks at the logo. It is a nystery he’l

have to sol ve.

CUT TO BLACK



